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A special number of the Studio entided Modern British Domestic
Architecture (1901), and special issues of the Architectural Review
entitled Recent English Domestic Architecture (1908-10), all largely
illustrated, show the tendencies to smaller houses and simpler,
more vernacular styles, which set in from the late nineties.
Hermann Muthesius's Das engliscfieHans (3 vols., 1904) is the best
illustrated book on English domestic architecture down to its
own date. The architecture of public buildings is illustrated in
Sir Banister Fletcher's History of Architecture (yth edn., 1924) and
A. D. F. Hamlin's History of Architecture (revised 1922); but in
these historical and cosmopolitan works not much space can be
given to a short period of a single country. For churches see
Recent English Ecclesiastical Architecture (1912) by Sir Charles
Nicholson and C. Spooner.
(b] painting and sculpture. There were no equally good
periodicals for these arts, until the introduction of process-
blocks made it possible to reproduce pictures and sculptures from
photographs. But after the starting of the Studio in 1893 we have
a good running record for the rest of the period. For earlier dates
we have A, Grave's Dictionary of Artists who have exhibited works in
the principal London exhibitions from 1760 to 1893 (1895). The Annual
Register habitually included a short critical record of the exhibi-
tions of the Royal Academy and a few others. We can also refer
to biographies, among which may be cited the 'official' Lives of
James McNeill Whistler (1908) by Joseph and E. R. Penndl;
Sir J, E. Millds (1899) by J. G. Millais; George Frederick Watts
(3 vols., 1912) by Mary S. Watts (his widow); and the exquisite
Memorials of Edward Burne-Jones (1904) by 'G.B.-J.3 (his widow).
With the last may be associated J. W. MackaiTs Life of William
Morris (1899); which is more particularly important for the early
history of the Arts and Crafts movement. Sir Wyke Bayliss's
Five Great Painters of the Victorian Era (1902) is interesting as
showing how these men appeared to contemporary critics (the
five are Ldghton, Millais, Burne-Jones, Watts, and Holman
Hunt). M. H. Spiclmann's Millais and his Works (1898) has the
same sort ofintercst; it contains a revealing chapter of 'Thoughts
on the art of to-day * by Millais himself.
(c) Music, Vol. vii (1934) of the Oxford History of Music con-
tains a long and valuable chapter by H. C. Colles on English
inimical history from 1850 to 1900, English music, both before
and after that date, is likewise fully handled under different

